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O E A U L i N E * . .
for the August issue is July 10th!

Read and Remember
This month's editorial violates a couple of policies. We think this is
a good thing to do every once in a while just to stay flexible. Ordinarily,
we do not publish poetry. Ordinarily, we write our own editorials. But on
this page we present a poem written by Jessie MacWilliams of New
Jersey, and consider that it is fine editorial material. From now on, the
author is entitled to sign herself “ 0. Jessie MacNash.'' Any of you who
are interested in knowing more about Mrs. MacWilliams will find her
capably busy as a staff member of both our Kentucky Dance Institute
and our Stokes Forest Summer Dance Institute.
When we all first went to a square dance we thought it was supposed
to be fun.
We stuck together closer than an oyster
And got much moister.
We though all you had to do was swing and stomp and run
And begin when the music began, and end when it ended,
But our ways were mended.
Some people who knew how came and danced in our square.
They pushed us here and pulled us there.
They taught us to start exactly four beats after the caller said so
And the difference between do si do (verb) and the noun do sido.
We learned allemande thar and down the lane and turn back three,
We worked much harder than the Women Voters or the Little Symphony.
We made the Exhibition Set, and we were jolly good.
We could dance right through the latest hash and breaks from Holly
wood.
Then they said "It's good politics
Not to be cliques—
You've got to mix!”
So we went to dance with some people who had just started to come.
Boy, were they dumb!
They couldn't do the triple allemande, and they didn't care!
They thought square dancing was supposed to be fun, and that's why
they came there.
And now where are we?
Back in their basement with them, dancing Nelly Gray and Red River
Valley.

m m
c o v je m
As temperatures soar, square dancing slows down,
understandably enough. Virginia Wallace sums up the hot weather slump in a
sketch which is self-explanatory.
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Grass Roots and Fancy Cuttings
N O T E : Previous articles o f this series have appeared in A M E R IC A N SQU ARES for July,
August and October, 1 9 5 3, and January and March, 1 9 5 4 .

By Lee Owens
T H E S A SH A Y S (Western Square Dance)

The term “ sashay’ is an American
pronunciation of the original French
term “ chasse,” a quadrille movement
danced with a series of sideward sliding
steps. “ Sashay”
is generally used
throughout the United States to denote
such a movement in the informal quad
rille, or square dance, while the French
pronunciation is usually reserved for use
in the formal type of quadrille; however
many western “ sashay” movements do
not employ the distinctive sliding steps
to the side. Instead, the Western square
dancer usually uses the same step for
a sashay figure as he uses in dancing any
other figure, and moves forward or
backward instead of sideward.
There are four different sashays used
in the Western square dance, three of
which are purely and peculiarly Western
in character, although they are being
used quite frequently today in other
sections.
Sashay By Your Partners Two or
Sashay Partners Halfw ay 'Round

Both of the above terms or “ calls”
have the same designation, and are
identical to the older terms or calls used
in other sections of the country, of
“ Sashay Partners” or “ Chasse Partners”
except for the step used in the figure.
In the Western version, to the call
of either “ Sashay by your partners
two,” or o f “ Sashay partners halfway
’round,” the active dancers exchange
places with four walking steps in which
the lady passes in front of her partner.
This figure requires four beats of music.
The original (grassroots) figure and
call of “ Sashay Partners,” or “ Chasse
Partners” is executed by the gentle
man’s taking one step backward and
then dancing two slides and one side
ward step to the right, while the lady
dances two slides and a step-and-close
to her left, thereby exchanging places
in four counts. The reverse of either of
the above figures is “ Re-sashay” in the
West, and either “ Resashay,” “ Sashay
back,” or “ Chasse back” in other sec
tions. The gentlemen move left and the
ladies right.
4

Re-Sashay And A ll the W a y Around

This typical Western sashay figure is
always preceded by the call and figure
of “ Sashay partners halfway ’round”
and incorporates not only the Resashay,
but also a variation of the Sashay Part
ners in which the gentlemen pass in
front of the ladies, followed by another
resashay danced in the usual manner,
as follow s:
With partners in exchanged positions
after dancing Sashay Partners halfway
’round (gentlemen passing behind the
ladies), couples resashay to original
positions (gentlemen again pass behind
the ladies), after which the couples
dance a variation of the Sashay Part
ners halfway ’round figure in which the
gentlemen now pass in front of the
ladies, followed by a resashay in the
usual manner (gentlemen passing be
hind the ladies) to original positions
and facings. The entire figure, including
the preliminary “ Sashay partners half
way ’round” movement, requires sixteen
beats of music, and is danced smoothly,
without pause or breaks.
"See-Saw Your Pretty Little T a w "

In the vocabulary of the Western
square dancer, “ taw” means the gen
tleman’s partner. Another meaning, in
the Southwestern United States, is
“ wife.” If you search through enough
dictionaries you will discover that “ taw”
originally meant “ one who vexes, tor
ments, harasses, confuses, or makes
miserable.” The above is a factual re
port, and is given only to explain the
use and origin of the term “ taw,” used
in this distinctive Southwestern varia
tion o f the sashay as follows:
The gentleman completely encircles
his partner, dancing first behind her,
and then in front of her, in eight walk
ing steps, keeping his back to his part
ner throughout. Meanwhile, the lady
dances two steps forward, pauses for
two counts, and then dances two steps
backward to place as the gentleman
completes his circle. This requires eight
beats of music.
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This figure is also called “ Sashay
’round your pretty baby,” or “ See-saw
your pretty baby.” It is usually preceded
by a similiar figure danced between cor
ners, although “ See-saw your pretty
little taw” is often danced first in such
a combination, or danced without its
usual companion figure of “ All around
your left-hand lady.”
" A ll Around Your Left-Hand L a d y"

This figure, often called “ Dosee the
corners of the hall,” “ Sashay ’round
your corner (or “ left-hand” ) lady,” or
“ Dosee ’round your corner girl,” usually
precedes and is followed by “ See-saw
your pretty little taw,” and is identical
to that figure except that it is danced
between corners instead of between
partners. The figure is similiar to the
back-to-back Do-si-do, except that only
the gentleman encircles the lady while
she dances forward and back in this
figure.
The important point to note in all
forms of the sashay is that the gentle
man always dances behind the lady,
never in front on the initial movement
of any sashay figure. This is simply a
“ rule of the road” to prevent the colli
sion and confusion which will certainly
result if it is violated.
In the figures of “ Sashay partners
halfway ’round,” and “ Re-sashay, go all
the way around,” there is no set pat
tern or rule as to how the dancers face
or turn as they execute these figures.
They may both face center, dance backto-back, whirl as they pass each other,
or indulge in any variation desired. In
the figures o f “ All around your lefthand lady,” and “ See-saw your pretty
little taw,” the gentlemen face the out
side of the set as they start the figure
and keep their backs to the ladies
throughout, while the ladies may turn
as they move forward and back, as they
desire. This is the optimum manner of
dancing these figures— they dance, feel,
and look better when so danced.
Circle Figures

When it comes to grassroots of the
square dance, the circle is the grand
daddy of all of them. The first group
dances were circles which later devel
oped into line dances and then into quad
rilles. Couple dances came later— all
from the community circle dance. Most
of the figures of the square dance are
circle figures: circle two, three, four,
five, six or eight, to the right or to the
left; all o f the various star figures; the
different basket figures; the grand right
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and left and all of its many variations;
the promenades and their variations;
any and all figures which follow a cir
cular pattern. Any square dancer will be
familiar with all of these figures. How
ever, the timing of them is often com
plex and, in some cases, paradoxical. Let
us consider a few of the highlights:
A circle o f eight, once around, re
quires sixteen beats of music, but a
circle of eight halfway around requires
seven beats since the eighth beat is used
to either stop or reverse the circle. This
timing also applies to the promenade.
A circle of four, once around, requires
eight beats, and a circle o f four half
way around requires four beats, if the
circle is not broken. Here is one o f the
paradoxes: if you circle four halfway
around and then break that circle to
dance another figure, the half circle of
four will require eight beats, the same
as does a circle of four once around
since it requires four beats to stop the
circle, break it, and “ square” the couple
formation.
If three couples, from a standing
start, form a ring o f six in the center
of the formation, and circle once around,
the movement will require twelve
counts; however, if a circle o f four
“ pick up” a third couple and then
circles six, the movement will require
only eight counts.
When a couple, in a quadrille form a
tion, leads out to either their right or
left-hand couple and circles four once
around, the timing is eight beats of
music; however, if a couple leads across
the set and circles four with their oppo
site couple once around, the required
timing is twelve beats o f music— the
circle starts from a stand-still— it takes
four beats to join hands with the oppo
site couple and get underway. It is well
to note that this is the only figure in
square dance in which the timing differs
when leading out to any other couple
in the set— in all other figures or move
ments, the timing is the same regard
less o f which couple the leading couple
dances it with.
A circle o f two, three, or four once
around has the identical timing— eight
beats o f music. A circle o f five or six
requires twelve beats, except as noted
above. A circle of seven or eight, once
around, requires sixteen beats of music.
A four-hand star, once around, re
quires six beats of music— the circum
ference o f the circle is reduced that
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Oh, There You Are I
T he M ay 1954 issue o f A M E R IC A N SQ U A R E S carried the first half o f this tw opart article by Bob M erkley, our associate editor from P hoenix, Arizona. It was entitled
“ W here Are Y o u ? ” and discussed the general idea o f newspaper publicity as an aid to the
square dance m ovem ent. Here, B ob tells you how to get such publicity and, more important,
how to keep on getting it.

By Bob Merkley
We have to back up into the last
chapter to get started. It went like this:
“ The Monday edition of the PHOENIX
GAZETTE carries a column . . . as
much as a dozen inches . . . First are
listed the dances, by days, for the en
tire week; then the classes, including
lesson number, location and the instruc
tor’s name. This same column, with each
passing day’s information pulled out,
stays in the paper through Saturday
afternoon. By this time it carries only
the Saturday night dances. On the fo l
lowing Monday it starts all over again.”
Almost Lost

This, remember, has been going on
for years, so it must be good. We al
most lost it once. It was out of the pa
per for two days. One o f the clubs had
cancelled a dance without advising the
secretary of the Valley o f the Sun
Square Dance Association, and somebody
drove several miles to go to that dance.
They found a dark hall; and what could
make you madder’ than a dark hall when
you are all dressed up and miles from
home ?
So they phoned the editor and gave
him. a pretty good idea o f what they
thought was wrong with the world, the
association and his paper. Out went the
column. The editor informed the as
sociation he was leaving it out for a
while to see whether it was worth the
space. A t a club dance the next night
the association president told the as
sembled dancers what had happened.
The next day he received a phone call
from the editor.
“ Please get that (cuss cuss) square
dance dope in here so we can use our
phones for business. Been trying to get
a line for the last two hours so I could
call you.”
“ Fine,” the president said. “ W e’ll fix
you up as fast as we can. The copy is
already written.”
“ Now just a minute, Bub,” the editor
said. “ There’s going to be an under
6

standing this time. There will be no
concellations without plenty of notice.”
And there began a working agreement
that has lasted through many changes
of association officers. The clubs send
their information in to the secretary of
the association; the secretary gets it to
the editor.
Interest Is the Answer

But what about the smaller towns
and the big cities? We can’t see much
difference. The bigger the city, the more
papers there are to handle the job.
Usually they are loaded with tales of
crime and scandal. Each tries to beat
the others to the dirt. W hy? Because
they know that dirt stirs up reader
interest. They have to use it because
they want to stay in business. They print
plenty o f stories about dull little house
parties, too, attended by a dozen semi
socialites who have been super-saturated
to keep them from realizing what a sorry
time they are having. Why are those
twaddle parties written up? Only be
cause the hostess is interested enough
to see that the editor hears about it.
Square dancing is not just something
you run out and do. It is as much a part
of our community as is the YMCA, the
Rotary or the Lions. In some cities and
towns the square dancers outnumber the
members o f any of these organizations.
Yet they get all the publicity they ask
for.
Do not blame the papers if they
fail to tell the square dance story. They
will do it, if only you square dancers
will leave o ff promenading long enough
to gather the news and get it to them.
By the way, a self-addressed, stamped
envelope will bring you a clipping of
our column, just in case you would like
to show it to your own editor. Address
Bob Merkley, 20 West Colter, Phoenix,
Arizona. Note: You get no bibliography
or record catalog with this, either.
Mamma, where’s the scissors ?
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A Round We Qo
By John Wald
(W ell-k n ow n leader, teacher, and caller from the T w in Cities Area, M inn.)

In the April 1954 issue of AMERI
CAN SQUARES, Virginia Anderson dis
cusses the waltz and I agree with every
thing she says. Virginia has been asso
ciated with folk and square dancing a
long time and has seen many changes,
the greatest and one of the most con
troversial of which has been the round
dance movement. However, I think Vir
ginia is overlooking a point when she
wants the folks to forget about the
various new waltz routines and concen
trate on learning to waltz.
I should also like everyone to learn
basic steps and to learn to dance before
trying the many routines, but I have
found that very few wish to attend danc
ing school. Thus they learn the hard
way by “ plowing” through a dance
routine—and I do mean plow— getting
a little correction here and there as they
learn the pattern. At this point some
realize they should practice basics or
get some basic instruction, and do so.
Others are happy to continue as they
are and even look pretty good, to the
non-critical spectator, as t h e y go
through a routine without actually danc
ing. It is my belief that it is better to
have a floor full of folks who are en
joying themselves in the belief they are
dancing than to have just a few highly
skilled dancers.
Virginia states that “ not one out of
twenty-five dancers waltz.” This is true,
but don’t tell the dancer he is not waltz
ing. Let him be happy in his own way.

July 5.— Arlington, Texas. Jaycee Jamboree, State
C ollege, 8 p.m.
July 10.— Waller, Texas. W aterm elon Festival.
July 11.— Rochester, Minn. SE R egional Fest.
July 11.— McKowanville, N. Y. A lbany Dist.
C allers' A ss'n Jamb., M cKowan's Grove.
July 17.— Sioux City, Iowa. Centennial SD, Public
Schools Stadium. Terry Golden.
July 17.— Hyannis, Mass. 6th Ann. Outdoor SD
Fest., H. S. Ath. Fid. 8-12.
July 17-18.— Sul du Hot Springs, Wash. Picnic.
July 19.—Taylorville, 111. 4th Ann. Co. Fair SD
Fest. (7-9), Exhibitions (9-11). Frank Sullivan.
July 23.— Buffalo, Minn. Harvest Festival.
July 31.— Bend, Ore. Jamboree, Bruin Field.
July 31.— Corpus Christi, Texas. So. Texas SDA
Dance, Peoples St. T-head.
A ug. 6.— Traer, Iowa. 3rd Annual Festival.
A ug. 6.— Klamath Falls, Ore. 2nd Ann. Jamboree.
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Most round dancers are square danc
ers first and we assume they acquire
while square dancing a certain amount
of rhythm and lightness of foot. The
simple circle or couple mixers between
sets introduce the possibility of rounds,
as without any formal lessons the danc
ers participate in these mixers and learn
to identify two step, schottische and
waltz time. Brief instructions and slight
coaching by the leader enables the danc
ers to maneuver fairly well. Such folks
are happy and satisfied with this accom
plishment but are not interested in at
tending dancing school.
There are many folks in this same
category who are now becoming inter
ested in round dancing, as attested by
the attendance at the round dance clinics
at the National Convention in Dallas,
Texas. To a sensitive dance teacher, and
to those who love to dance well, the
action out on the floor is not always
pleasing, but a lot of people are parti
cipating and enjoying themselves. That
is all I want as a leader— to help folks
enjoy themselves.
Perhaps Virginia’s wish for the waltz
can be realized by clever teachers using
the waltz routine as tools for teaching
the waltz. The repetition of step-stepclose is found to bring results. But I
say let each routine that is taught be a
means o¥ teaching our many friends how
to dance. Let’s not insist that everyone
attend dancing school and thus move
our friends back to the bridge tables.

A ug.
A ug.
A ug.
A ug.
A ug.

6.— Seattle. Sea Fair Dance, Civic Aud.
11.— Penticton, B. C. Peach Fest. Jamb.
14.— Baytown, Texas. A rea Council Roundup.
14-15.— Enumclaw, Wash. 4th Ann. FD Fest.
15.— Banks, Ore. Ann. SD & Barbecue.
Fall Festivals

Sept. 11.— Beaumont, Texas.
Sept. 11.—Little Rock.
Sept. 14—Baytown, Texas.
Oct. 16.—Austin, Texas.
Oct. 23.— Ft. Worth.
Oct. 23.—Wichita, Kan.
Oct. 29-30.—Laramie, Wyo.
Nov. 5.—Seattle.
Nov. 13—Oklahoma City.
Nov. 13.— CHICAGO.
Dec. 3-4.— Charleston, S. C.
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Central City Dancers
One of the most unusual square dance
shows regularly presented anywhere is
that each summer in Central City, Colo
rado— the ghost town which has become
a national tourist attraction.
The Central City Square Dancers were
originally organ
ized and directed
b y D r. L l o y d
Shaw of Colorado
Springs. Upon his
retirement from
a c t i v e teaching,
the group was
taken over by
Ray
Smith of
Dallas and their
outstanding per
formances during
RAY SMITH
th e t e n - w e ek
summer season have introduced many
newcomers to the joyous beauty of
square dancing.
Square and Round

The Dancers appear for thirty min
utes before and after each show given
at the Central City Opera House, which
has a schedule of nightly performances
and three matinees each week. Round

dances and squares alternate in the ex
hibition, with each dance about three
minutes long. For the most part, the
rounds used are those which were cur
rent in the old Central City gold mining
days, such as Black Hawk Waltz, ThreeStep, Merry Widow Waltz, Varsouvienne
and free-style schottisches and polkas.
According to Ray, each show is slightly
different, as the dancers have no set
routine to follow. They simply dance to
his calls, and this keeps the show spon
taneous and exhuberant.
State-wide Competition

The dancers are on regular salary and
are chosen by state-wide competition
from dancers of high school and college
age. Ray does not even meet them until
he arrives in Central City on June 20th.
For a week he and the five couples of
the exhibition group rehearse constant
ly: then settle down to the ten-week sea
son and one rehearsal a week.
The dancers appear in an old livery
stable just across the street from the
historic old Teller House hostelry, and
no admission is charged. Sometimes
members of the audience participate, and
the entire feeling of the show is friend
ly, relaxed and happy— square dancing
at its best.

QyVIusicians’ W orkshop
A noteworthy aspect o f the recent Na
tional Convention in Dallas was the
musicians’ session, conducted jointly by
Joe Lewis of Dallas and Pancho Baird
o f Santa Fe, New Mexico. This type of
clinic is an innovation fo r large festivals
and created much interest.
Joe Lewis, himself a musician as well
as a caller, spoke on the caller’s view
point and discussed various methods a
caller may use to make the band under
stand exactly what is desired. Both Pan
cho Baird and Joe have perhaps an ad
vantage over most callers in their ability
to understand the problems o f the
musician— Pancho has his own band and
plays guitar regularly in addition to his
calling.
Pancho pointed out the many ways in
which musicians may assist the caller.
Stress was placed on the importance of
both the caller and the music in the
8

creation o f a good square dance call, and
their mutual understanding and cooper
ation is essential for a successful dance.
Subjects included phrasing of music; em
phasis of beat and the preference for a
subdued melody; loudness of music; loud
ness o f caller; various types of music
under the heading o f “ square dance
music” ; preference of musical instru
ments in the square dance band and dif
ferences in music fo r singing and patter
calls.
An interesting discussion resulted
when Pancho played his tape recording
collection of fiddlers from various parts
of the country, pointing out the different
styles of each.
Those attending the clinic were agreed
as to its value, and the necessity o f de
veloping greater understanding and co
operation— in short, harmony— between
caller and musician.
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^3h read the Needle
Although our previous columns dealing with costuming have been written by very
capable ladies, this month we turn our “ Thread the Needle” feature over to a masculine
roar o f protest. A M E R IC A N SQU AR ES tries always to present all sides o f a question,
w ithout itself necessarily taking a stand for or against the controversial subject. Follow ing
the excellent instructions previously printed on these pages for making pantalettes, as de
signed by Nancy DeMarco, we now bring you Collette's Regrets on Pantalettes,' penned by
Fred Collette o f Atlanta.

The following poem by Doris Saltus
which I just read in the New England
Caller brought me to my feet with a
rebel yell of approval:
"S q u are Dance Scuttlebut"

"Milady's wearing pantalettes
And undercover run the bets
How long this fashion will hold on
And who will next this garment don.
"The question is: Now what's the reason?
Longies are quite out of season.
All dancers (male) are wildly betting
How come this style of pantaletting?
"There are two reasons, good or bad,
W hy pantalettes might be the fad,
And if these reasons are like this ()
Perhaps such coverings aren't amiss.
"But if it's so they are delightful
W hy go all-out to make them frightful?
Opinion (male) is this: It's sinning
To- conceal good under-pinning!
"The masculne mind has this thought cooking:
With pantalettes it's not worth looking!
So, ladies, don't give a wrong impression
For modesty may suggest confession.
"(Author's note: The above w as the ultimate
result of an extensive poll.)"
DORIS C. SALTUS

Why do girls wear pantalettes? Fve
often wondered. It isn’t exactly because
of modesty, since many who wear them
under limp cotton dresses use no petti
coats and manage by furious twirls to
show the pantalettes up to the waist as
much of the time as possible. It isn’t
for beauty, because they make even pret
ty legs an ugly sight in the opinion of
the average man (or woman) and create
a picture that violates basic principles of
art with regard to line, composition, etc.
It isn’t authentic o f anything but
“ tackiness”— it seems that during the
period when unfortunately they were in
style they were worn (partly for warmth
when heating facilities were poor— not
exactly desirable fo r active square danc
ers) beneath billowing skirts and several
petticoats and it was considered unlady
like to make a brazen display of them.
There are many confused notions about
authenticity — especially about what
actually is authentic — but there is a
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tendency among normal Americans to
abandon certain uncomfortable and im
practical customs, etc., of other gener
ations and to enjoy the contemporary
improvements and comforts— to include
in our lives only the traditional features
which can be used to advantage.
I’ve yet to find a man who likes pan
talettes— and I’ve heard many men (and
women, too) express themselves on how
they hate the things on so many oc
casions (whever such breeches have been
paraded) that there seems to be an obli
gation to have their views published.
Each time they have been featured in
another article or advertisement our
consternation has increased. These draw
ers, which evidently are such a burden
to prepare and to wear, are not cute or
coy— they are anything but glamorous.
So, girls, don’t be deceived by such
articles, telling how to make the things,
etc.— as though you just won’t be ac
cepted if you don’t wear them. Girls just
entering the square dance picture should
be helped rather than led astray (on
costuming). This cannot be accurately
called “ the style” since it has never been
endorsed by many dancers (and leaders)
who have been costuming most attrac
tively fo r many years. But even if it
were, a girl should have enough integrity
to refrain from being put to so much
trouble to wear something so complete
ly unbecoming. She owes it to herself
and to those who see her to “ look her
best.”
My suggestion for a much better ap
pearance is to use plenty of nylon-ruf
fled petticoats with the bottom one nar
row enough to hold the view on twirls
to about knee-height, but still with
enough freedom to allow comfortable
movement. Or if circular petticoats en
tirely are desired then let the lady wear
flattering tights of a matching tint, pro
vided she’s sure the “ gams” are easy on
the eyes.
To sum up, costumes should do some
thing fo r those who wear them— not
against them.
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ONE MAN’S OPINION
By Don Armstrong

In recent travels I have participated
frequently in discussions about that
phase of program planning which seems
to be a perennial problem— the program
for the open dance where all abilities of
dancing are represented. I want to make
it clear right not that I do not have any
magic formula for this situation. For
what it is worth, here are two ideas that
are being tried with some success and
may prove helpful in your area.
The Home Folks

First let’s look at an area which does
not have a tourist trade, usually a sec
tion with not too much club activity. In
the Northeast, I found an open Satur
day night dance where the program was
arranged as follows: From 8 to 8:30 the
caller conducted an instruction session
on fundamentals. From 8:30 to 9:15 he
called simple dances, including two tips
of three squares each with a mixer in
between. From 9:15 to 11:30 the pro
gram alternated between squares (three
to a tip) and rounds (three to each
square intermission).
During the first hour here the caller
walked through the first square, talked
through the second square and chose a
reasonably easy figure that all could
dance fo r the last square in each tip.
During the last hour the calling was
straight, with little or no walk through,
and only brief talk through. From 9:15
on, the rounds were done by stating the
name of the first and third ones, with
cueing at the beginning if it appeared
necessary. The middle round was walk
ed but not thoroughly taught.
I was further impressed by the fact
that he always used a second crowd
mixer during the last two-thirds o f the
program, and always arranged his mix
ers so that dancers squared at least once
with new partners. I have heard of other
applications of this type of program and
all seemed to be working well.
The Tourist Trade

Now let’s consider a program, in a
tourist area such as ours here in Florida
— specifically the one I use at my
“ Danceland” in Largo.
Primarily I depend on a form of class
development of squares and rounds aim
ed at local residents and long-staying
tourists. This feeds the Saturday night
open dance and aids in general develop
10

ment o f the activity locally. I then use
the two-night system as follows:
The open dance on Saturday is con
ducted on the assumption that the danc
ers know the fundamentals (allemandes,
grand right and left, do sa do, sashay,
chain, right and left through, star, grand
chain etc.). The program consists o f a
minimum o f fifteen squares (three to a
tip), twelve rounds (divided between
square tips) and always at least one
mixer, and usually one contra.
In each tip, the first square is walk
ed through, the second briefly talked
through and the last a favorite danceable by all. I present one round each
night in teaching form, cue the others
where it appears necessary, and always
use those rounds which can be done by
the average dancer. In general, the pro
gram stresses fun, hospitality and mak
ing new friends.
This dance is in turn supported by its
partner-program — the Thursday night
“ newcomers” dance. This dance is on the
beginners’ level, stressing when possible
the favorites which appear on the Sat
urday programs.
The Thursday program starts with
thirty to forty-five minutes of funda
mental instructions, progressively pre
sented and interspersed with dancing,
followed by an easy-going evening of
squares with the first and second o f each
tip walked through, the third very brief
ly outlined. I always use some mixer,
either circle or from squares, at least
every other tip. Rounds o f the simplest
variety— Manitou, Oxford Minuet etc.—
are used about four times during the
evening and many of these are repeated
from week to week.
I
anticipated, intended to have, and
got a fairly rapid turnover on this Thurs
day program, as many quickly find
themselves competent to enjoy the Sat
urday night dances. But this additional
co-program on Thursdays reached many
folks who had not been in the area long
enough to join classes, many who were
reluctant to join a class without first
“ getting their feet wet” and many who
had previously danced up home and
wanted a little refresher before starting
in a strange area. This twin-program
has worked well in our section and may
be o f value to those living in other tour
ist towns.
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TIME
FAVORITES
ill

DECCA
R

COWBOY DANCES
S q u a re D ances ca lled b y Lloyd Shaw

DUEL IN THE SUN SQUARE DANCE ORCH.

E

C

O

R

D

S

SQUARE DANCES No. 1
Calls and Music by ED GILMORE
AND HIS BOOM-CHUCK BOYS

Selections Include: Star by the Rights (1) The Girl
I Left Behind Me (2) Soldier's Joy • Split Ring Hash:
(1) Arkansas Traveler (2) Devil's Dream • Docey
Doe Hoedown: (1) Tennessee W agoner (2) D u rang s
Hornpipe • Practice Side 1: (1) Pig Town Hoedown
(2) Lamplighter (Without C alls) • Practice Side 2:
(1) N ellie Bly (2) Four and Twenty • Practice Side 3:
(1) W hite Cockade (2) Four W hite Horses (W ith
out C alls) • Practice Side 4: (1) Honest John (2)
Chichester • Practice Side 5: (1) I W onder (2) Romp
ing Molly (Without C alls)
DU 720 $5.75

Selections Include: Lady Be Good (Oh, Lady Be
Good) * Pick Up Your Corner (Buffalo G als)

SQUARE DANCES

Selections Include: OLD FASHIO N ED D AN CE—t
W ant a G irl (Just Like The G irl That Married Dear
Old Dad) • Between Those Ladies

Al MacLeod's Dance Band
W ith Ed Durlacher, C a lle r

DU 933 $1.00 • 1-226 95c

Selections Include: She'll be Cornin' Round The
Mountain When She Comes • Billy Boy • The
Grapevine Twist • Dip And Dive • Mademoiselle
From Armentieres (Hinkey-Dinkey Parlez Vous) •
Cow boy's Dream
DU 734 $3.75 • DL 5073 $3.00

SQUARE DANCES
(Without Calls)

GUY

DU 932 $1.00 • 1*225 95c

SQUARE DANCES No. 2
Calls and Music by ED GILMORE
AND HIS BOOM-CHUCK BOYS

QUADRI LLES
Calls and Music by ED GILMORE
AND HIS BOOM-CHUCK BOYS
Selections Include: GRAND SQUARE QUADRILLE
—Bye Bye Baby • P IO N EER QU ADRILLE—Sw anee
River
DU 934 $1.00 • 1-227 95c

LOMBARDO

and His Royal Canadians
Selections Include: Old Joe Clark Square Dance:
Turkey In The Straw • Old Joe C lark • Fiddler's
Dream • Little Brown Jug Square Dance: She'll Be
Cornin' 'Round The Mountain • Hand Me Down
My W alkin' C ane • Little Brown Jug • Ida Red
Square Dance: Fire In The Mountain • Ida Red •
The Bear Went O ver The Mountain • Virginia Reel
Square Dance: Virg inia Reel • Pop Goes The W easel
• Goodbye My Lover, Goodbye • Arkansas Traveler
Square Dance: Buffalo G dls • Old Dan Tucker • Skip
To My Lou • Sourwood Mountain Square Dance: Sourwood Mountain • The G irl I Left Behind Me •
Devil's Dream • Chicken Reel Square Dance: Fischer's
Hornpipe • N ellie Bly • Chicken Reel
A-784 $4.15 • DL 5277 $3.00

QUADRI LLES
With Calls by Manny

AMERICAN SQUARE DANCE GROUP
MARGOT MAYO, leader
The Loncers Q u ad rille—Figs. 1 to 5 • Polo Quad*
rille—Figs. 1 to 5 • Plain Q u ad rille —Figs. 1 to 3
DL 5104 $3.00

".it.

CONTRA DANCES
Calls and Music by ED GILMORE
AND HIS BOOM-CHUCK BOYS
Selections Include: Hay-Maker's Jig (Fisher's Horn
pipe) • C anadian Breakdown (The G irl I Left
Behind Me)
DU 935 $1.00 • 1-228 95c

AMERICAN SQUARES BOOK
AND RECORD SHOP
CAN SHIP YOUR ORDER TODAY
no m ailing charge —
no packing charge —
ask your caller — he
o rd e rs fro m
3
record min. shipment.

Old Timer records. 10-inch, plastic, 78 rpm.
Price, $1.05
#8089. Jolly is the Miller.With calls by Bill Castner//Instrumental (Play Party Game) 3:26
This is a superb recording of one of the old American folk dances, which will certainly
become a favorite with all teachers of children's groups. Adults will also find it great
fun, as it makes a wonderful party mixer. Called by Bill Castner in his usual excellent
style.
#8093. Country Gentleman 2 :4 4 //Changing Partners 2:47.
Country Gentleman is an excellent and lively recording of the country two-step, a new
California round dance written b y Jack Sankey of San Francisco. It is backed up b y a
rather mediocre recording of a currently popular juke box hit, to which there will probably
be a round dance written any day.
Black Mountain records. 10-inch, plastic, 78 rpm.
Price, $1.05
#145. I Get the Blues When It Rains (130) 3:00//D on 't Let the Stars Get in Your Eyes
(130) 3:02.
Two instrumentals of new singing call dances. Stars is an original dance b y everpopular' Red Warrick of Kilgore, Texas; Blues side is by Andys Andrus of Houston.
#146. Y'All Come (130) 2 :5 9 //R ed River Valley (132) 3:31.
Instrumental recordings which are not particularly unusual in any respect. A good
journeyman's job of playing.
#147. Texarkana Star (130) 3 :02//Y ucaipi Roll-Away (130) 3:07. With calls by Jim
Brower.
A very busy call of a pair of very busy dances. The calling is a little strange, as
w e have here a top-grade Texas caller calling California style dances in California
style. This Texan uses the California "d o paso," probably as a concession to the re
cording company. This is typical high-level calling: if you get lost at any time, go to
"allemande thar" and wait awhile, for the caller will soon be with you.
Western Jubilee records. 10-inch, plastic, 78 rpm.
Price, $1.05
#814. Deep in the Heart of Texas (132) 4:25//Zacaticas March (130) 4:00.
Instrumental recordings. Zacaticas March recommended for grand march. Deep in the
Heart of Texas is a very fine record, and the call was created b y Tom Mullen of Houston.
#815. By the Sea (132) 3 :3 5//D ow n On the Farm (140) 3:30.
Instrumental sides of two original creations b y Mike Michele. Both are adequate.
#523. By the S ea / /Instrumental. Called side by Mike Michele.
#524. Down On the Farm/ /Instrumental. Called side by Mike Michele.
#525. By the S ea //D ow n on the Farm. With calls by Mike Michele.
#551. Old Fashioned Girl (132) 3 :3 0 //R ed River Valley (132) 3:30. With calls by Milt
Paisant.
'
Here is an unusual style of calling reminiscent of the revival meeting, complete with
exhortations b y the caller and responses from the flock. This record is very well done,
though w e are not entirely sure how to take it. Purists and folklorists may greatly re
sent the style of calling; others may consider it a terrific record. De gustibus non disputandum.
#555. Deep in the Heart of Texas//Instrumental. Called side by Tom Mullen.
An excellent job of calling b y the originator of the dance.
Windsor records. 10-inch, plastic, 78 rpm.
Price, $1.45
#7132. Down Home Rag (132) 3:52//Possum Up a Gum Stomp (128) 4:03.
#7133. Hoecakes (130) 3:57//Tw inkle Little Star (126) 4:07.
Two welcom e additions to the Windsor Professional Series.
Windsor records. 10-inch, vinylite, 33 rpm.
Price, $1.75
#3132. Down Home R ag//P ossum Up a Gum Stomp.
#3133. H oecakes//Twinkle Little Star.
Same as 7132 and 7133 except the time of the records is almost seven minutes a side.
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••HEART OF IfflY HEART

IT'S GOOD FER W HAT AILS YOU, this toe-tickling new singing square dance, 'cause
it fairly bubbles over with charm, rhythm and good dancing. BILL SHYMKUS of
Chicago whomped up the dance, ROBBY ROBERTSON of Seattle calls it, and THE
SUNDOW NERS BAND of Los Angeles plays the music. How's that for getting
around the country?
Flip this record over and get another full dose of fun by dancing to . . .

'The Belle of San Antone'

BOB HALL of Glendale cooked up a fast moving routine that ROBBY ROBERTSON
calls to perfection. You'll like BOTH of these new squares and that's for sure! Full
instruction for both dances included, of course.
No. 7434 in 78 r.p.m.
No. 4434 in 45 r.p.m.

you callers

f
don't like the instrumental versions of these two
dances, then there's something wrong with your appetite. "HEART OF MY HEART"
features a couple of choruses with the "Goofus Horn" and you'll love it! Ask your
dealer for No. 7134 and you're in business.

Eastern Distributors
Record Distributors
1923 Peachtree Rd. N. W .
Atlanta, Ga.

IX— 269

Alpha Distributing Co.
762 10th Ave.
New York 19, N. Y.

American Squares

Lesco Distributors
17 S. 21st St.
Philadelphia 2, Pa.
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CRA B BAG

TAKE YOUR PICK OF THESE

SQUARES AND ROUNDS

SEVEN STEPS
Seven Steps appears in most of the Germanic areas as part of their
folk culture. In rural America, it is very often found under the name "Cowboy
Seven Steps/7
— Frank and Olga
Record: Folk Dancer # 1 0 4 8 "Seven Steps."
Formation: Circle of couples facing counterclockwise. Start with inside hands joined,
outside foot free.
Measure
FIG U R E I
I- 2 SEV EN R U N N IN G STEPS FO R W A R D starting with outside foot.
3- 4 SEV EN R U N N IN G STEPS B A C K W A R D starting with inside foot.
FIG U RE II
5 SC H O TT ISC H E STEP or T H R EE R U N N IN G STEPS, starting with outside foot,
moving A W A Y FRO M PA R TN ER .
6 SC H O TT ISC H E STEP or T H R EE R U N N IN G STEPS, starting with inside foot,
R E T U R N IN G TO PA R T N ER .
t
,,
7- 8 FO UR STEP-HOP STEPS T U R N IN G C L O C K W IS E with partner in shoulder-waist
position. If running steps are used throughout in the dance then join both hands
with partner and swing once around to place with- eight running steps or four
skips.
9-12
Repeat 5-8.
— A S M IX E R —
FIG U RE I
1-4
Same as above
FIG U RE II
5- 8 Same as above
.,
,
9 SC H O TT ISC H E STEP or T H R EE R U N N IN G STEPS, starting with outside foot and
moving A W A Y from partner, man advancing to woman ahead.
10 SC H O T T ISC H E STEP or T H R EE R U N N IN G STEPS, starting with inside foot, TO 
W A R D N E W PA R T N ER .
11-12 Same as above, W IT H N E W PA R T N ER .
B E G IN N E R 'S EX C U R SIO N

TEELA-WOOKET DANCE
CAMP
Roxbury, Vermont
Square/ Fo lk & So cial D an ce
Ju n e 2 8 -J u ly 4 ; Sept. 1-12
W rite : Don B e g e n a u , Q ueens C o lle g e ,
Flu sh in g 6 7 , L. I., N . Y .

PRESENTS
Pancho Baird from Santa Fe, with two original
singing calls destined to sweep the country.
596 - SMOKE ON THE WATER called, Flip " F "
597 - LADY OF SPAIN called, Flip "B b"
598 - SMOKE & SPAIN, called
816 - SMOKE & SPAIN, Instrumentals
Calls by Pancho — Music by "The Gitfiddlers."
Full instructions . . . Send for our latest catalog.

/ W ilee fcccv u i
708 E. Garfield
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Phoenix, Arizona

(Introduced 1954 b y Len, Janka, London, England)

Head couples bow and swing a few
Side two couples go right and left thru
Head two forward and back you go
Forward again and do si do
Back to back with- opposite lady
Same two couples go right and left thru
Turn your lady face the town
A ll four couples turn back to back
Separate on the outside track
Gonna meet your honey turn right back
For a grand chain
After meeting partner with right hand
and turning halfway round everyone is
home in original position and starts to
grand right and left in the normal di
rection.
Yes siree we're gone again
Just tap your heel save your toe
M eet her again do a do si do
Go all the way round go 1 V i
To the right hand lady with a left arm
round
And face the center in her position
Gent 1 with lady 2 is in position 4;
others are similarly positioned. From here
the same two gents in the side positions
start again.
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C H O RU S JIG — contra
1-3-5, etc., active
Down the outside of the set
Down the outside then come back
Come back up the outside —
Down
Down
Same
—
Turn

the inside two by two
the inside then come back
way back come up the inside
—
Cast off and
contra corners

Active couple turn each other with
right hand just over halfway around. A c 
tive gent give left hand to inactive lady
below and turn once around while ac
tive lady gives left hand similarly to in
active gent above. Active couple turn
each other with the right hand 3A
around. Active gent turn inactive lady
above with left hand once around while
active lady turns similarly with the in
active gent below.
Balance your partner left and right
Swing your partner good and tight
—

—

Active couples . . .
SIDE B Y SIDE

(Introduced 1953 b y Frank Tyrrel, Castro
V alley, Calif.)

One and three you bow and swing
Up to the middle and back to the ring
Cross trail thru and around just two
Heads pass thru each other, head ladies
turn left and gents turn right around
outside the set.
Hook on the ends and don't be late
Gent 1 is attached to gent 2, etc.
Join your hands and circle eight
* Ladies to the center and back with you
Pass thru and around just one
Ladies 2 and 3 are together; so are
ladies 1 and 4. These pairs of ladies
move while gents stand still like light
houses.
Down the center and have some fun
Pass thru and around just one
Ladies star right in the center of the set
Gents step in behind your mate
A right hand up and star all eight
Back with the left and don't you blunder
Gents reach back with a right arm under
Pull her thru to a wrong way thar
Back up boys in a left hand star
Throw in the clutch just don't stand
M eet your lady with a right and left grand
* Instead of the ladies going forward at this
point it may be the gents.
THE MIDWEST DANCER
A Magazine of Round and Square Dancing
314 Cumberland Parkway
Des Plaines, Illinois
Published monthly except July and August
SUBSCRIPTION $2.00 per year
Advertising rates upon request
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HEW RUEASES
FROM

MacGregor
# 7 0 2 — Y'AH Come
Sailing Down the Old
Green River
(With calls by Fenton " Jonesy" Jones)

# 7 0 3 — Y'All Come
Sailing Down the Old
Green River
(Instrum ental)

# 7 0 4 — Coney Island Wash
board
Bye Bye Blues
(With calls by Fenton " Jonesy" Jones)

# 7 0 5 — Coney Island Wash
board
Bye Bye Blues
(Instrum ental)

All records have music by
Frankie Messina and the
Mavericks
Instructions included with all records

MacGregor Records
729 S. Western Ave.
Los Angeles 5, California
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A M E R I C A N A
B U N N Y HOP
Today, the Bunny Hop is the teenager's choice. It has gained vast popu
larity and although it was commercially sponsored, originating in Hollywood,
it is rapidly achieving folk dance status.
— Frank and Olga
Record: Capitol #2251 "B u n n y H op."
Formation: "C o n g a " lines anywhere around the room: couples with girl in front of part
ner, or groups with and without partners, in a single file. Start with hands on
waist ahead, right foot free.
Measure
1 P O IN T R IG H T TOE out to right side (count 1), R EPLA C E, touching right toe
next to left foot (count "a n d "); P O IN T R IG H T TOE out to right side again
(count 2), R EPLA C E and STEP ON R IG H T foot (count "a n d ").
2
Repeat 1 with left foot.
3 J U M P FO R W A R D ON BOTH FEET keeping close together (count 1 and); JU M P
B A C K W A R D ON BOTH FEET (count 2 and).
4 J U M P F O R W A R D T H R E E T IM E S (count 1 and 2) and PA U SE (count "a n d ").

We Read It In . . .
BOW AND SWING (Florida). “ To me the
real high level dancer is one who dances
rhythmically, with the music; who can follow
any combination of standard figures the caller
calls; and who is always willing to help the
beginners. Oh yes, he or she is smiling and
friendly.”—Harold Emery.
SASHAY (Vermont). “ I’ve seen what they
call square dancing in the South and Southeast
and think our types are much more enjoyable
and better for getting groups active and in
terested.”— Hortense Quimby.

SUMMER IS THE TIME
to w ork over you r record collection
for another year—
to replace w orn favorites with fresh
copies—
to replace monotonous arrangements
with lively ones— •
to fill in the gaps in you r standard
repertory.
PLEA SE don't start on this job until you
have sent for our catalogue!

C A L IF O R N IA SCH O TT ISC H E
Record: Imperial 1046; Capitol CAS-401S.
Position: Varsouvianna, facing LOD. Foot
work same for M and W .
Measure
1- 2 PO IN T LEFT: FRON T, — , SIDE,
— ; STEP BEH IN D , SIDE, FO R
W A R D , — . Start with weight on
R. ft.: Point L toe fwd, hold,
point L toe to L side, hold;
quickly step L across behind R,
step to side on R, step L slightly
fwd and across R, hold.
PO IN T
RIG H T:
FRO N T,
— ,
3- 4
SIDE, — ; STEP B EH IN D , SIDE,
FO R W A R D , — . Repeat measures
1-2, reversing footwork.
Repeat measures 1-4.
5- 8
FO R W A R D : LEFT, — ,
9-10 W A L K
R IG H T, — ; T U R N , 2, 3, HOLD.
2 slow walking steps fwd in LOD
(L, R, 2 cts each); keeping hand
holds, step quickly L, R, L, turn
ing individually Vi R to face
RLOD (W is still nearest wall),
hold on ct. 4.
W A L K BA C K: RIG H T, — , LEFT,
— ; T U R N BA C K, 2, 3, HOLD. 2
slow steps bwd (moving in LOD)
L, R, 2 cts each step; keeping
hand holds step quickly R, L, R,
turning individually Vi L to face
LOD again, hold on ct. 4.
Repeat measures 9-12.
13-16

11-12

— Round D ance T eachers' A ss'n o f So. Calif.
D ance of the Month for July 1954.

We Read It In . . .
[0V1

'I
*
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RECORDINGS, INC,
BOX 203
COLORADO SPRINGS
COLORADO

HOOSIER SQUARE DANCER (Indiana). “ No
caller is better than his dancers and viceversa. W e are absolutely dependent upon each
other—not only in this dancing business but
in anything that we might undertake.”— Carl
Geels.
FOLK FEDERATION SERVICE BULLETIN
(New Hampshire). “ Folk dancing and folk
music is a common denominator of right
thinking and doing that appeals to young! and
old.”— Gene Growing.
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GRASSROOTS — from page 5
much from a circle four formation. It
requires four beats o f music for four
dancers to star halfway around, whether
they reverse or not. This timing is valid
only if the star is danced at arm’s
length, the timing is identical to that
o f a circle four. In both cases, the cir
cumference is the same.
An eight-hand star, once around, re
quires twelve beats of music to execute,
as does a double-extended star, such as
is used in the “ Texas Star” dance, in
which four dancers form a star with
their partners on their outside arms.
Such star figures, halfway around, re
quire eight beats o f music. No additional
beats are required to reverse a single
eight-hand star, but at least four are
required to reverse a double-extended
star, according to the figure used.
The traditional manner o f forming a
four-hand star is the hands joined at
shoulder height, with the two gentle
men, when danced by two couples, join
ing their hands above those of the
ladies. There are several good reasons
fo r this particular technique: (1) the
easiest and most natural position for the
joined hands is at shoulder height, and
(2) any other hand position will not
only spread the formation out too wide,
but will result in a lop-sided, unwieldy,
and awkward figure; (3) the gentlemen,
when dancing with ladies, join their
hands over those of the ladies because
they lead the figure and initiate the
star and therefore take the upper, or
control position; (4) another reason fo r
the gentlemen joining their hands above
those of the ladies is that they, the gen
tlemen, are usually taller and have long
er arms than the ladies; and (5) there
must be some rule as to who joins hands
with whom, and at which position each
pair of hands shall be joined— only two
hands may be joined together— to form
the “ hub” o f the star.
It is a physical impossibility to join
more than two pairs o f hands— a fourhand formation— in a star figure; how
ever, there are many eight-hand star
figures in the square dance. This situa
tion is easily handled by using the socalled “ Kentucky Star” (designed fo r
use with any number o f dancers) in
such figures by each dancer grasping
the wrist o f the person ahead o f him in
the formation. In the Kentucky Star, the
arms are held at the same angle as in a
four-hand star, and wrists are grasped
at shoulder height. Any number of
IX— 273

dancers can form a star which has a
perfect hub without crowding or “ reach
ing” by using this wrist-hold, which is
unnecessary in a four-hand star.
The Western square dance has one
rule which does not apply in other sec
tions of the country: any call fo r a
circle or ring formation implies a “ circle
left” movement unless otherwise ex
plicitly stated in the call or directions.
Practically every circle movement in the
Western dance is clockwise, to the left;
they are often reversed to a counter
clockwise movement, but start as a
clockwise movement.
All promenades are always counter
clockwise, to the right; however, the
figure is sometimes reversed after being
initiated in the traditional direction.
The correct hand position for the pro
menade is that which is used in the par
ticular locality you are dancing in—
there are several styles of the promen
ade, each is correct when it conforms
to the local custom and practice.
Although the Grand Right and Left is
often reversed from the direction in
which it was initiated, it always starts
with the gentlemen moving counter
clockwise while the ladies move clock
wise— otherwise, it is not a Grand Right
and Left, it is something else which re
quires a different designating term. If
this rule were not strictly observed (this
applies equally to the promenade), the
caller would have to indicate explicitly
in his call which direction the figure was
to move every time it was used.
Any “ laws” cited in this series of
articles are natural laws, and are not
man-made statutes. The “ rules” cited
are not arbitrary ones, but were devel
oped and prescribed by the dancers
themselves fo r the sole purpose o f pre
venting complications, confusion, and
ambiguity in the square dance— none
o f them ignore or violate the over-all
concept and precept o f “ doing what
comes naturally”— the best rule any
dancer can follow and use in any figure
or movement. These laws, rules, and
techniques tend to simplify and clarify
the square dance— that is the reason for
their existence and observance.
Order by M ail
Square and Folk Dance
Books— Records
One of the largest selections of square and
folk dance materials anywhere.
W rite for FR EE catalog

Mail Order Record Service
P. O. Box 7176
Phoenix, Ariz.
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LETTERS
FROM

READERS
Our Boys Overseas

Cleveland Callers

Dear Rickey,
I am sending a check to renew sub
scription for AMERICAN SQUARES
for my son, Cpl. John F. Fuda, who is
serving with the Army in Baumholder,
Germany. I am saving all the copies for
him till he gets home early next year.
Jack is a member of the New Jersey
Teachers and Callers Association and is
happiest when he is either dancing or
calling square dances. Thought you might
be interested to know that he is calling
at the Officers' Club every Tuesday eve
ning in Baumholder and has called on
numerous occasions for the non-commis
sioned officers too since he has been in
Germany. And incidentaly, I’m getting
to be quite a fan of yours too
— Mrs. J. F. Fuda, Roselle, N.J.

Dear Rickey:
In the December 1953 issue of AMER
ICAN SQUARES, your Roving Editor
discussed dancing in the Cleveland area
and stated that an association was need
ed to promote square dancing here. We
wish to report that the C.A.C.A. (Cleve
land Area Callers Association) has been
formed, a constitution written and
adopted, with the purpose in mind to pro
mote square dancing, train callers and
dancers and encourage musicans to play
the music for these dances. Each caller
in the association has done his share
in promotional work, and some real
progress has been made in the last six
months.
The callers’ wives are paying and vot
ing members and they are our best and
severest critics . . . . There is a meeting
every month and during June, July and
August they are held outdoors in a
pavilion in the Metropolitan Parks, start
ing with a pot luck supper or picnic, a
short meeting and dancing with outsiders
being welcome to join in the dancing. . .
Already there is less tension and a great
deal more understanding among callers
who until a few months ago had never
met. We find that the other caller is a
very nice person who has also been do
ing a good deal of promotional work but
that collectively things can be accom
plished where singly it would be impos
sible.
— Harold Neitzel, Cleveland, Ohio.

new menses
from

old

men

8094— Open Up Your Heart
Twelfth Street Rag
Instrumental

8095— Open Up Your Heart
Twelfth Street Rag
W ith Calls by Johnny Schultz
Music for both records by
Jerry Jacka Trio

LET'S

The above records are also available in 45
rpm. Instruction sheets included with each
record.

DANCE

V O L U M E " A " — 30 beginners fo lk dan ces
V O L U M E #/B "— 25 in term ed iate fo lk d an ces

Price $2.00 each
Order from

OLD TIMER
RECORD COMPANY
3703 N. 7th St.
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Phoenix, Arizona

Folk Dance Federation
of Calif.
420 Market St., Room 521
San Francisco, Calif.
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An

Invitation to A L L

SQ UA RE

D AN C ERS

Attend the

INTERNATIONAL SQUARE DANCE FESTIVAL at
PENTICTON, B. C.
August 20-21
in conjunction with the 7th Annual PEACH FESTIVAL
Two nights of dancing under the stars, featuring EDDIE K's O RC H ESTRA of
Vancouver, Washington, and outstanding callers from Canada and the U. S.
Square and Folk Dance E X H IB IT IO N S on Saturday afternoon. Crowning of
Q UEEN Ardele Geta— Queen Val-Vedette the 7th— Thursday night. Giant P A 
RADE Friday noon.
Master of Ceremonies: LES BO YER, of O K A N O G A N , W A S H IN G T O N
W R ITE for brochure and pre-registration blanks to Les Boyer, Box 1265, Okanogan, Wash.,
or M rs. Jam es Hendry, 575 Burns St., Penticton, B. C ., Canada.

Vermont Festival

Dear Mr. Holden:
This is a small matter, but we note
in the June issue o f AMERICAN
SQUARES an item about Vermont’s
fifth annual Vermont Country Dance
Festival with 4000 in attendance and
12000 participating in the grand march.
Your facts are not quite accurate—
there were 7000 in attendance and at the
afternoon session, 1164 children demon
strated in special dances alone, and there
were a great many more at the after
noon festival, probably 3500 youngsters
in all. The evening session was equally
well attended.
— Mrs. A. O. Brungardt,
Montpelier, Vt.
• We apologize for our statistical
inaccuracy and commend Vermont even
further for its fine festival.

Book and Record Service

More on Festivals

Dear Rickey,
We attended the Ohio Folk Festival in
April and thought you might be interest
ed in one man’s comments on it . . .
There were three sessions on Saturday,
the morning and afternoon sessions be
ing given to workshops in nationality
dances, rounds, and calling and teach
ing techniques. As best I could tell the
afternoon session was a complete repeat
o f the morning session! Same dances
just repeated!
We sat in awhile in the caller’s work
shop. As usual there were a lot of con
flicting ideas batted around by the mem
bers. Then the group leader summed up
the following principles as a matter of
dogma: 1. “ Never, never try to teach a
new figure by explanation by the caller
from the microphone.” Always demon
strate. 2. Never teach any swing except
the buzz-step done in the regular modi
fied dance position. No other steps or
holds are authentic. 3. Teach the swing,
IX— 275

dos a dos, ladies chain, right and left
thru, allemande left, grand right and
left etc. Leave the new stuff (Western)
out. It’s not authentic: you don’t need
it; why teach it? 4. Make sure when
you teach something that you find it in
print so you’ll know it’s right.
I would willingly have discussed these
points much further but my wife doesn’t
like arguments so we left.
The Saturday evening program was
well balanced and presented a number
of very good callers. The P.A. system
was poor, so only the clearest callers
were understood. Some who probably do
very well with a good system were at a
disadvantage. Notable among the very
young callers was Dick Lukens, with ex
cellent clarity, timing and rhythm. In all,
an enjoyable time.
— John Bates, Painesville, Ohio.
Dear Mr. Kaltman:
Thank you for your extremely quick
work in sending me my order of books
and records. They all arrived in excellent
condition. I was very pleasantly surpris
ed to receive the box within six days of
mailing my order. May I congratulate
you on your quick work!
— Richard S. Sanders,
Wytheville, Va.

THE SQUARE DANCE
1953 Revised Edition of the Famous

CHICAGO PARK
District Manual
O fficially recogn ized b y the Am erican Library
A ssociation and long recognized b y all callers
and leaders, as the most authentic square
d ance b ook ava ilab le.

288 pages of squares, rounds and mixers.
Complete instructions and diagrams.
A va ila b le through AMERICAN SQUARES Book
and R ecord Shop, you r loca l bookstore or
record dealer, or order direct from

THE BEST-FORD CO.
6054 W. Peterson Ave., Chicago 30, 111.

American Squares

$2.95 plus 2 0 c postage
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Seven Step?

What is a seven step? — Claude
Joyce, Flin Flan, Man., Canada.
m The first answer which comes to
mind is the “ seven” part of the “ sevens
and threes,” so common in Irish dancing.
Best written description o f this we
know appears in Burchenal’s “ National
Dances of Ireland,” as follows:
SEV EN S A N D T H R EES
77 'Seven7 is danced both as a separate
movement in itself and combined with two
'threes7 as a part of the Side Step, in
fitting it to the music two consecutive meas
ures of music are counted, thus: 7One, Two,
Three, Four, Five, Six, Seven.7 The step is
as follows:

PINE WOODS

77(Meas. 1-2.) Move sideward to the
right with the following step: with a little
jump (raising both feet off the ground) and
on the toes with- the right foot in front of
the left so that the right heel is over the
left toe (one), move the right foot a short
step to the right (two), bring the left toe
to the right heel (three), move the right
foot a short step to the right (four), bring
the left toe to the right heel (five), move
the right foot a short step to the right (six),
bring the left toe to the right heel, finishing
with the weight on the left foot, and the
right foot lifted slightly off the ground
(seven). This completes one 7Seven.7 It is
repeated to the left in the same manner,
reversing the above movements.77

A second answer on the seven step
is that it might refer to the dance de
scription in this issue on page 14.

on Long Pond near Plymouth, Mass.

AUGUST

8-30

C O U N T R Y D AN CE SO CIETY OF
A M E R IC A
26th Annual Summer Session
Come for one, two or three weeks— or
for final weekend
9

American and English Dances •
Recorders ® Songs ® Orchestra
Swimming

M A Y GADD with regular C. D. S. STAFF
D ICK FO RSCHER— for the whole period
Special— August 26-30 only
DO UGLAS K E N N E D Y
(D ire c to r, E ng lish Fo lk D an ce Society^ London)

For folder, write to:

C O U N T R Y D AN C E SO C IET Y OF
A M E R IC A
31 Union Square W est, New York 3, N. Y.
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On page 20 in “The Square Dance
Caller” the call goes
A ll around your left hand lady
—
—
See saw your
Pretty little taw

which allows only 12 beats. Is this
crowding the dancer a bit?
A ll around your left hand lady
Oh boy what a baby
See saw your pretty little taw
Prettiest girl you ever saw

allows 16 beats. Is not the latter tech
nically correct?— Hal Biggers, Houston.
© No, the first call is not crowded: most
Western dancers take 12 beats for going
around corner and around partners. Try
dancing it. The second set of words is
Es.stern timing and was created by Ed
Durlacher about 1948 as a “ patter”
half o f WoodhulFs very famous singing
call, “ My Pretty Girl.” The Eastern “ do
si do your corner, do si do your partner,”
properly takes 16-beats.

American Squares
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READ

F R E E

^ fo riljm t 3Jtmket

To A L L W ho Request
The Combined

I

The only m agazine of its kind in the
country. Each month y ou get m usic and
directions for squares, contras and folk
d ances. Folk songs, folk tales and legen ds
of the Northeast. R eal recip es of N ew
England cookin g. N ew s and gossip of
interest to all square and folk dancers
w h erever you live. $2.00 for 12 issues.

|

Publication & Brochure
Featuring Square Dance
Designs by "Babe"
Also Dancers' News From
The Nation's Capital
Published By The

Address subscription

SQUARE DANCE MART

Ralph Page
182-A Pearl St.

Keene, N. H.

Another Log Cabin

In the March issue (p. 21) of AM ERI
CAN SQUARES you had an inquiry
about a square to “ Little Old Log Cabin
in the Lane.” I am a proponent of Hill
Country, New York, squares and this
version is probably as old as the tune:
L IT T L E OLD LOG C A B IN IN T H E L A N E
(New York State version)

First couple promenade around the inside
and face out
And the two side couples fall in behind
Oh you sashay to the right now sashay to
the left
A ll march around to the cabin in the lane
Couples separate and march in single
file, ladies right and gents left, to foot
of set where gents file around ladies7
line back to head position. The lines
have, then, changed places. Everyone
now face partners.
Now it's all forward and back, forward
again and pass right thru
To that little old log cabin in the lane
Now it's all forward again and it's swing
your honey to place
A ll swing then promenade around you go
Oh the hinges are of leather and the win
dows have no pane
In that little old Log cabin in the lane
Then it's allemande right and it's allemande
left

1671 Wise. Ave., N. W ., W ash 7, D. C.

And the grand right and left around you go
And when you meet your honey why you
promenade right back
To that little old log cabin in the lane

Perhaps Mr. Warren of Oak Ridge
could use this.— Bill Chattin, Slingerlands, N. Y.

We Read It In . . .
THE ROUNDUP (Minnesota). “ Believe it or
not, while the Morristown, Minn., square dance
club danced to ‘Hot Time in the Old Town To
night,’ Lloyd Lady of Owatonna looked out the
window and saw a fire next door! The dancers
helped put out the fire. And of course, hurried
back to finish the dance.”

The National Monthly
Square Dance Magazine
Each issue filled with • New Ideas • New
Calls • New Patter • Round Dances • Book
and Record Reviews • Current Square
Dance News • Lots of Pictures • Helps on
music, clothes, equipment.

$2.50 twelve issues
mailed directly to your home
A SAMPLE COPY will be sent to anyone
not previously acquainted with SETS in
ORDER, by writing Miss Susie-Que Dept. AS
SETS in ORDER
462 North Robertson Blvd.
Los Angeles 48, Cal. • CRestview 5-5538

The Nation is Dancing with HOEDOW N!

SEN D FOR FREE CO PIES

OUR NEWEST RELEASES

"DANCE NEWS"
W EEKLY
&

"DAN CELAND"
PICTORIAL M ONTHLY
The British Ballroom Scene at a Glance,
New Dances, Pictures, Cartoons, Techni
cal Features, Reviews and Contest Results.

A Wonderful Round Dance Recording:
# 4 0 1 — Elmer's Tune
Buffalo Glide
And the Latest in Singing Calls:
# 3 0 4 — Open Up Your Heart
If You Can Spare the Time
(I W o n 't Miss the Money)

Send Name and Address to

" DANC EL A N D"
76 Southwark Stre e t London, E. E. 1
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Hoedown
Record Co*
Produced by
Cal Golden

21928

C a rru th e rs A v e .
R iv ersid e,
C a lif .

21

SQUARE DANCE
Announcement has been made that the
1955 Annual National Square Dance Con
vention will be held in OKLAHOMA
CITY, and the 1956 gathering will be in
SAN DIEGO. Reason fo r selecting a site
two years in advance is that experience
has proven the task o f preparation to
require more than a year . . . . Inter
state visiting resulted in a fine time last
month when the WESTERN M ASSA
CHUSETTS Callers Association and the
ALBAN Y (N .Y.) District Callers Asso
ciation combined forces for a joint meet
ing, with an exchange of material and
dancing for an afternoon and evening
____ The recent SOUTHERN ILLINOIS
SD Festival, held in Carterville, drew
dancers from thirty surrounding towns
. . . . Andy “ Bud” Kleitsch, son o f Andy
Kleitsch of CLEVES, OHIO, is bringing
Ohio-style square dancing to A ir Force
comrades in Biloxi, Miss. . . . The In
dian River Sashayers of MELBOURNE,
FLA. meet every Friday night and cordi
ally invite visitors to join them. Phone
Ray Cramer, or find them at the Civic
Center . . . . Fred Kelley of NEW PORT
RICHEY, FLA., now has an hour square
dance program weekly over station
WBOY. Part o f his program is devoted
to announcements of local interest, and
Fred would appreciate receiving news
from dancers in his area.
Although Ralph Page’s travels will
keep him away from KEENE, N. H.,
most of the summer, dancing will still
go on in that stronghold under the di
rection o f Duke Miller o f GLOVERSYILLE, N. Y. Duke and his wife Gene
will be staying at the Shortlidge home
in Keene— call them if you pass through
. . . . Members of the Sperry Country
Dance Club of GREAT NECK, N. Y.,
enjoyed a drop-in visit by Bill Castner

-

during his recent ti^p to'tke east. Callers
present, in addition to club caller Bill
Kattke, were Smitty Smith, Chip Hen
drickson, Matt Larkin and Bill Winey
. . . . Dates for the FLORIDA Folk
Dance Convention have been set for
Miami Beach on April 29, 30 and May 1,
1955 . . . Other Festivals in the making,
although not quite so far away, are Fall
Festivals on Sept. 11 in LITTLE ROCK
and BEAUMONT, T EX AS; on Oct. 23
in FT. WORTH and W ICHITA; CHI
CAGO’S Fifth International Festival on
Nov. 13 and the Sixth Annual South
Carolina Festival to be held in CHAR
LESTON on Dec. 3 and 4 . . . . Emmette Wallace, talented spouse of our
cover artist, is engaged in a research
project which involves classification of
square dance records. This is a monu
mental job, and Emmette is interested in
corresponding with any others who may
have worked out files on this subject. He
is also interested in hearing from any
one with a large collection o f records.
Square dancers who get around to
various clubs and dances, and who can
use some additional pin money (and who
can’t!) may now become local repre
sentatives for a leading mail-order
house. For details, write May Thomsen,
Square Dance Square, Box 689-A, Santa
Barbara, Calif. . . . Wheel-chair dancers
will be part of the exhibition group par
ticipating in the gigantic two-day Square
Dance Festival in PENTICTON, B. C.,
on August 20 and 21. Although this is
the 7th Peach Festival for Penticton,
it is the first time square dancing has
been included in the program, and callers
from both sides o f the border will par
ticipate. Les Boyer of OKANOGAN,
WASH., is directing.

SURE I WANT IT!

Enclosed is my check ( ) money order ( ) cash ( ) for $2.50 covering my subscription
to A M E R IC A N SQ U A RES for the next 12 months.
Name
first

last

initial

Address
C ity.......

Zone..

State.

This is a new subscription ( ); start with.......................................... . ........................ issue
This is a renewal ( )
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AMERICAN SQUARES
Magazine

Kentucky

New Jersey

August 3-13

Aug. 28 - Sept. 6

Co-sponsored by the
University of Kentucky

Co-sponsored by the
New Jersey State Department of
Education

'immuT ilaucr ^Institutes
At both Institutes the program will combine a wonderful time to
gether with a survey of the field of recreation dancing— square,
contra, round and folk dancing— techniques of learning, teaching
and calling— special problems of children's groups— programme
and party ideas for groups and clubs— music and singing.

OUR FACULTY

C O L L E G E

Vyts Beliajus (California)

C R E D I T

*Shirley Durham (Kentucky)

is available at
both Institutes

* Harold Harton (Ontario)
* Rickey Holden (Delaware)
*Olga Kulbitsky (New York)
*Jessie M acW illiam s (New Jersey)

WE

Edna Ritchie (Kentucky)

L O V E

C H I L D R E N

Edith Thompson (California)

and have room
for them at the
two Institutes

* Frank Kaltman (New Jersey),
Director
*These people will be at both Institutes.

For brochure and app!icat:on blank, w r’te

AMERICAN
1159d Broad St.
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SQUARES
Newark S. New Jersey
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AMERICAN SQUARES
2117 Meadow Lane, Arden
Wilmington 3, Delaware
REUBEN

MERCHANT

R•F ♦D* HO*

I

NASSAU,

Y.

N*

Postmaster: This is SECOND-CL^
with Form qdiv snowing reason.

LIKE

THE

AMOEBA

disher

• • #

our one little monitor grew into two! Both have been specially de
signed by our own engineering staff (of one). One monitor has its own
volume control and is ready to plug into your amplifier no matter
what the make. The other has its own amplifier and with just a little
solder you can wire it into your set and hear only the music. Either
model, FOB, Newark, N. J.
$12.00

roll

$3.30

WE

H A V E A F E W M O R E of these fantastically light miniature P. A. systems. These weigh only 13 pounds
and are just the thing for the ladies. Each unit comes equipped with
a 3-speed turntable and a pretty good speaker, and sells for..... $50.00

STILL NO CHARGE FOR. . .
POSTAGE

m WRAPPING

•

HANDLING

AMERICAN SQUARES BOOK and RECORD SHOP
1159 Broad St.

Newark 5. N. J.

